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N of the overall response is notable,
it is the incredible imaging, front-to-
ack depth, accuracy of instrument lo-
calization, and stability thal is so unex-
pected—and aslonishing. Here are im:
ages within the sound field that are so
realistic they are almost palpable. Try
as you may, you simply cannot isolate
sounds as specifically emanating from
the right or left loudspeaker. Instead
we have a broad soundstage, a verita-
ble panorama of sound. Bass re-
sponse is clean and solid down to the

3 dB point at 55 Hz and then falis off
rapidly. Depending on the amplifier
used, the speakers achieve sur
prisingly loud listening levels. Bul cau-
tion is necessary, since there is no




protection circuitry. However, if you
should blow a speaker, John Bau says
not to warry, as replacement speakers
matched within 0.5 dB are readily
available. In fact, John tells me all TC-
50 speakers are kept to that 0.5-d8
tolerance. Transient response of the
TC-50 is remarkably good, and, as
long as the speaker is not overdriven,
distortion is quite low. The major im-
pression one immediately perceives
with these loudspeakers is their effort-
less naturalness and their sheer musi-
cality. They are among the least fatigu-
ing speakers extant.

What is the secret behind all this
exemplary performance? Why, friends,
it is largely in the design of the cross-
over, which, as noted, was achieved
with the comprehensive use of the Tec-
ron System 10 Time Delay Spectrome-
try and TEF facilities, as well as the HP
9845 computer. One certainly must not
forget to give credit to John Bau, who
broke with traditional concepts of filter
design and whose new crossover has
provided such a significant advance in
sonic quality.

John tells me that current develop-
mental work will soon bring forth a new
three-way Spica and, not too far down
the line, a servo subwoofer system.

Some Spica enthusiasts have
bought two pairs of the TC-50 and
placed them on their sides, one pair
stacked on lop of the other, with the
tweeters facing in, in an effort to obtain
more level and more bass. The floor
position will help in and of itself, but
there will be acoustic coupling of the
two woofers, and indeed will be an
increase in bass. John Bau stales that
this positioning will upset the acoustic
geomelry of the TC-50 and degrade its
imaging qualities. Nonetheless, many
people say it doesn't affect ther much
and they're happy with this setup.

As for myself, | have used the TC-
50s with amplifiers ranging from an B0
wall/channel Audionics, to a 200 watt/
channel Levinson ML-3, and a 200
watt/channel conrad johnson tube am-
plifier. (The latter two used with ex-
treme care!) I've combined the TC-50s
with a pair of Janis W-1 subwoofers,
which have 100-walt interface amplifi-

ersicrossover at 100 Hz. The result
was sensational—all the solid, clean
bass you could desire, down below 30
Hz, with wonderful musicality and su-
perb imaging. Using the conrad john-
son Premier One amplifier to drive the
TC-50s from 100 Hz up, there was
plenty of level, and | dared a few CDs
without disaster. With the subwoolers
and interface units nearly six limes the
cost of the TC-50s, this might seem
silly, but John Bau tells me quite a few
people are doing just that with a variety
of subwoolers. Of course, it is a dam
good reason why John is designing his
own subwoofer

How nice to have a success story
like the Spica TC-50, especially since it
was science, nol hacus-pocus, that
won the day.

Transient response of the
Spica TC-50 is remarkably
good, and, as long as the
speaker is not overdriven,
distortion is quite low.
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